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Also, the writer has to remain at all times true to her personal vision, even
though it might not be in fashion this season. And another responsibility of
the Negro writer — of any writer, for that matter — is to tell her story with
eloquence, and according to the highest literary standards. (Marshall, “The

Negro Woman in American Literature” 24)"
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“Where they treat the black people, the very ones who made the bloody
country rich in the first place, so badly; a place where, oh, God, [. . .] you
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read in the newspaper sometime back how they bombed a church killing
four children, four little girls now the age of my daughter; and where,
every time you look around, they're warring against some poor, half-

hungry country somewhere in the world . . .” (469)
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He [The Negro novelist] is under constant pressure from Negroes who are
committed to the propaganda novel, from publishers who traffic in racial
sensationalism, and from professional liberals who need a cause to defend.

In art, as in life, he is not allowed to transcend his category. (247)
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Barbara Christian (& “The Race for Theory” IZBWT, BALFER 723 =
AL E VS ZHESZNZICHE—LEN L) £FT5Z L. T 5
— WG EEROME RS L, PIZITKRD L) IZBRT W2,

Since I can count on one hand the number of people attempting to be
black feminist literary critics in the world today, I consider it

presumptuous of me to invent a theory of how we ought to read. Instead, I

think we need to read the works of our writers in our various ways and

remain open to the intricacies of the intersection of language, class, race,

and gender in the literature. And it would help if we share our process,
that is, our practice, as much as possible since, finally, our works is a
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collective endeavor. (13, underlines mine)
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TTE R ke BRI ES T O R E S22 L IZER/R L) 2T,
Christian 13 Z 9 89 %

Because the ideologues, like Baraka, come from the urban centers they
tended to privilege their way of speaking, thinking, writing, and to
condemn other kinds of writing as not being black enough. Whole areas of

the canon were assessed according to the dictum of the Black Arts

Nationalist point of view, [. . .] while other works were ignored because

they did not fit the scheme of cultural nationalism. (18, emphasis added)

DF D, MEMATTFICEAL LERRNTVD LIV, HLH0ITE
ANOTALIF 2 aF ) ALIZEH L e o, sz pEH ST
TBY . The Chosen Place b %9 LIAEMD—2TH 722 LR SN T
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H & OREFEEk Triangular Road: A Memoir (2009) (23T, Marshall & 20
HAL OB L v AT BB S By 1235 1) fit 1T 72 Hughes Z# HE L T\ 5%,
ZIE. K707 T AOFERDHIZB VT, Hughes A TOA X1 2R N7z
52, HHERORSF ISR R OO NEEAOMBETHL LFHE LD,
BN O FEIERPHRE IR S NG 2 L DRV EADEEY % Marshall (282
72D L2 e ENEEEINTWAS (21-22,28-29) . Hughes & OHZE %> 5
WAz, F7o ) THUIEIC O BEIRIEAE L 72 Marshall (2, 7 2 ) #ENO
NEREICE LT 6, BALEE L L CHERBRECOBMBEIT L, Lo
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FHROEL S, A Db ORMELR L, S BRIELITZVEDOLED
THRZICIED e B 7 AU Marshall (X, ARIEFOBIEIZH § 5 Y0 584
12OV, T X)L TWA,

What I had in mind was something of a historical novel, although not in the
strict sense of that genre. It would be set in the present, the characters
would be modern-day folk of various races and backgrounds, yet their

lives, their situations, their relationships, their thinking and politics would

reflect the past four-hundred-year history of the hemisphere and its

continuing impact on them. (Triangular Road 126, emphasis added)

Christian 2354 L 72, — D DILERDO AIZFE D W TEAE L T & DAY S 1,
PESRORERICEI T A 2 9 L7z Marshall OB B HM AL Z & ATE 5, IR
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WZHENTZDTHS ) Jod Christian 12 & B EHEIZ. RO L) 1THE< o

Older writers like Ellison and [James] Baldwin were condemned because

they saw that the intersection of Western and African influences resulted

in a new Afro-American culture, a position with which many of the Black

Nationalist ideologues disagreed. Writers were told that writing love poems

was not being black. Further examples abound. (18, emphasis added)
CH L2HENCHES LELETH, AHOEEDST 2 ) #ENTIE 2RV 2
2o AV TBEAZHEELTYRT A ) I ABEE O, BIIXEEE -
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It took me a long, long time to research and write, but the success just

didn’t happen because it came out at the wrong time. It was vilified; a book

that dealt with an interracial relationship, oh my, people got negative!

Larry Neal! All they saw through their very narrow lends was this one

relationship in the novel. And yet that book is still being taught. But there

was a resistance that was brought on by the time — certainly by the black

intelligentsia. That there was an interracial relationship in the book was

just insupportable to them, so they didn’t even deal with the real meaning
of the novel. (Hall and Hathaway 179-80, emphasis added)
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Marshall DFIGEED LA L o7zd 5 —2OBHN, 1A T 7 ) 7%
T AN IMERIS, AU EINE A oo L LBKRT 5, ZOE
ERIIBR M W) B2 EFTRREICH - T, M om#lid 1920 £
WSS R AR SR Y A, RPEFNDE, WVNKABRPES T
TNy 7)) rDNRAL Y xy (Bajan) I 2 =T 1 Thotz, LHHDY)
DD HE DL S 1172 “From the Poets in the Kitchen” "Tl&, “This is why
the best of my work must be attributed to them [ordinary housewives and
mothers]; it stands as testimony to the rich legacy of language and culture they
so freely passed on to me in the wordshop of the kitchen” (12) &\ 9 #E D
LEIIRBEND )12, BUaRHEE, BRELTOEFHENLT 7 A
LRIALBFZ-HRPESICEDLE T, BHIICEINY Y Y OL-ED
Kk e il 2 BARBYIZILY) 729 2T, e 2l 2 eIl Lo TR E
LCOREPR DN ERFHHEIN T D, T NPRCZEHRL 2o
72 BET2IEONTARA DY T 7 NRT AV A NEDOMOYFED
FEE OBENREE DOEN, THEDRIZE S F THA AESIZE O &9
(27 o7z EAERIFIR Y KD (Pettis 84-85)0 DL HIZ, RATY ¥ V-T2
=T 4 RN ) THIEO LD, BRI E R 5252 koD
TH5bo'

7% Marshall (3, £ L72FBRELZRRO LB L, WA ¥ FRBREO D
DETAVHIRZICHET LD V), ZOUALNEZZHZ TR A DD
DERLLZZ L%, TTZEM] (“dual”) | (Russell 78) &9 RHIE
W72V E TR 5, BIHEKIE, T7VHRT AV ANEVEA ~ FiiBA
Mo ERIFIWITNADII 2 =T 4 IIETHRETH D LI SN
Z & EEHE L. “Americans need categories for the artist so they can perhaps
better understand and thus control you” (Graulich and Sisco 147) & 84 L 72
9 2T, “Idislike the categorization. I dislike the pigeonholing” (Hall and Hathaway
171) LBEEEABZEDIIL TV Ly Db, s BZAZRENET 7))
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ART AV A NEWA » RFEE AN L9 “a kind of bridge that joins the two
great wings of the black diaspora” (Dance 109) 7257255 Tdh 5,"
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ATEDTH o720 BIZIE, FoBWVfelf 228000, 487 2 ) 7 BAMHET
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VTR R 2 B S AL 72 Morrison @ Tar Baby (1981) (2BW T, REEIZT
AN A ) THISHOBE L FIUIHE D B A O LEE LA A
TV RIFEIREV, §IETIE. EAROT X ) BN, Ehtz
EETLEND L IR ERBRA BRI BB AT, W Lho@IRE L 2
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Jadine & Son 725, JREIL727 2 /1 TEHVOJE T 2 Wi 2 #2120 L C
MEN L Do 724ERIE. T AV PRSI BIT 22 ENOEEFROE
720 e ENOERAMERL LML EERBL VD E VR L. B
AATITAETIX, Paul Gilroy 5 [DIUbNEHH O AL S A2 ) B L 72wvw &
BoZezbid, bbbz 2I» o LlEEAE ( Z & %%] (TTH 145)
THHEFERL TS, 7245 BEEZE) L7 0— Wil 252 L8
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EWNZIZH > T, ZOMKETAFMBEIZE D 25z fild £ 252wk
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—7J5. Marshall (7 XAV HAEFNTIED Y 2236 &, WP T4 285
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PEEHLL ) ETNEMEFCTHREL CW b0k B s2H 5 &
. TOARMLTWS L) ICA RS, FEIZ Praisesong DFFXRIZ, €9 L7z
A% B £ 2 72 Marshall I H OfFRELZ L TWDH EWR 27259, H1Y)
THIHE V) R oA EMBET LI LD VEET A ANE oD,
WNENEDH 5727 AV A TOEGEZETTH ) 7HIHIIKELZY T2
DT, Avey DIEHMADEFR L FERKL . RIBIIEHR2 B ITERS % R
FE)ERBELTT A INED & ZATYREEMO L BNTW5, FiE
R N4 DS E & 55 & FE % 1 - 72 Marshall 13, fERICBWTHHEED
BAEIERE T 20 TIE R, TAVABRAHEOTEZ VEKICA ) 7w
PHBOR AR EAL Z LIZLoT, 7T v 7 - THA TARTOMIEEENL
7R AR AL ZOTH DM

Marshall iZ, 7N)V/N B2 7 L CORMEGEFRIC, HEROHERR
ERHE 21T L L b1, RICEESNIDIHOERIIONTH, L% 5
TORERDP ST VDo WNIVN FZADFL 77 N Edward Brathwaite 13 The
Chosen Place 22T, “Had Paule Marshall been a West Indian, she probably
would not have written this book. Had she not been an Afro-American of West
Indian parentage, she possibly could not have written it either” (226) & k-~
TRHII L T\ 5o SNERMEEENIZSINT & 2> 72 2 £ 12 Marshall (#5972
ERIELUTVED, ZOEHICT A ) ARINBEEN, b ) —D2DHTH
LA TIHEENCTW ML IZZ, [TAYABALF] OEEBL S
£ B EAWET 5 2 LR 572D THAH ) Tl zIE, Ha
A SEB A F AR IGO TN T A ) A ERETEINE 7,62, 4
X MBS~ DB LAY D o 727 ) 7HIRIZOWTH | a4 Lo
TELRTLILENTEDTHL, 2FN, TAUS L) TR TOW
DOREBFDRLE T 5 Z L2 X 5T, Marshall O3RD 7 [ZLTHE] & 7% AEMH
HEAHEN T o720 TH 5,

70— NV HEFTORERESL S ) 7O AL E S G2 S 7z
Marshall D/NEIE, L2 LAY H AREIC S B A L T/ [BAEES)
OFAMAYJRF I ZH SN TL £ o720 Marshall DX E, GHTIZE - Tw
TeRBLE ZDRANIZHIZOWT, HRIFRD L) IZBVEL T 5,
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My mother and her friends were after all the female counterpart of Ralph

Ellison’s invisible man. Indeed, you might say they suffered a triple

invisibility, being black, female and foreigners. They really didn’t count in

American society except as a source of cheap labor. But given the kind of

women they were, they couldn’t tolerate the fact of their invisibility, their

powerlessness. And they fought back, using the only weapon at their

command: the spoken word. (“From the Poets in the Kitchen” 7, emphasis
added)

BATHYLHETHY, FICEIBRTLHLAH B, 5@ LTLy
ZOHFAEEROLNT, €O TOLORIE LTAHNMTEEEZEL Tz
Marshall (£ X T %, 7225 #TdH 5 VER Marshall b F 72, “invisible
man” & A L 72 IC B AT CRMNIC 72 SN/ER Ellison @ [ Ltk
] &%oTLE 572D TH%, Marshall D& 1E. B2 5 DI P
POHAEE V) FRIRATEELZELZOTHLD, XM Uy LTD
AR A S AR S . BALFEP O OSHMEO—HE L TIERO 6
BWEWAREHLIRTIZEP N DTH o720 L) o LTIz H Y
TEfR LI, RIFEETH DV BASE WO O BEICH W ER
Zora Neale Hurston 5. Z OBHIICIZHE A S ENRESNTLEF o TW2D
b, 29 LM DB B 720600 Uitk v,

[ELNZEATEE) | (2B 2843 E (male supremacy) ¥ = v ¥ —#IE£
(gender oppression) OMEIE, 1970 FRDT T v 7 - 72 I =X L DFIfE
NEBEDT S T, BIZERENT Praisesong &, BALEDT A 72 5 41
TADEERT 7 ) AHAANDEIFE Vo 72 fEmDT—~ & £ L7z
BMRERL-Z LT, ROEMO P TIERZEHELNDL I L LR
7o L2L. 49 L3 Marshall 2SR i A b 72 & v bIFCldiv, itk
DRI AN T E BB AT, HRIZE > TELRI» 5 HI(IZ
RKEGHRELZ 7D TH L, [BAZMER) | OWHMICTHEZTLE -7
Marshall @ 60 FERDIEH 21, i, TERBALEGICHE L TRERT T%
SN PIT &, ENSL RIS 5720 DRAD D - 72,
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ERDBANLMERE IS

B PSSR G2 fd\v 72 Marshall (X, "R HEHASRN S 12 LK
HEREAGEVEED 2 LFEDLT Y B o 72 (Triangular 85) 7275 L. #2132
Alice Walker 7% “Mindful that throughout my four years at a prestigious black
and then a prestigious white college I had heard not one word about early black
women writers, one of my first tasks was simply to determine whether they had
existed” (9) &R~ T\W 5 X 912, Marshall d G/ HWH 6 EKICED F T,
FREBICBOWTEBALELF L ZAPEIMEROMEMT S Ra ) %2
#ot:&%%bﬁofwé(&mkwﬁmoﬁﬂf%\ﬁﬁd%ﬁtt%
WD T, MERPEANTH 200D ST, H5W 5 FEEMIC
WTBAZESED X ) IZHAN TV S DI owf\ﬁtt@f%oto
Freedomways (2383 S 1172 “The Negro Woman in American Literature” Tl
NG BT BOERDOMR - 72 BRI OV THR 2582 %2 ShTwb D
Ty RREVDBIALANLERL TV ELZWY

I contend that, by and large, the figure [. . .] is a myth, a stereotype, a
fantasy figure, which has very little to do with the Negro woman in reality.
In other words, the black woman as portrayed, has suffered the same
unhappy fate as the black man. She has in a sense been strung up on two
poles and left hanging. (20)

Marshall (&, ¥ 3 BALLE /2B HEL NNV THbNDE Z LT WIZEL L,
FICAELRANEEE LTL2fr T vnk LE#T 5, £ L“C%ﬂli\
WD L) IR D THD LV,

At one end of the pole, there is the “nigger wench” —sensual, primitive,
pleasure-seeking, immoral, the siren, the sinner. [. . .] At the other end of
the pole, we find that larger than life figure, the Negro matriarch, who
dominates so much of fiction— strong, but humble, devoted, devoutly
religious, patient — a paragon of patience, if you will — wise beyond all
wisdom, the saint, the mammy, the great wet nurse of the society, and the
country deep within the recesses of its psyche longs to return to her ample
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breasts. (20)

ZOOREN R BAEGEE WISV IR TRAOSLES e —14f
B, ML, REEXBVRD L, REMEL, KEPAELEE]. &5 W0
W TRADZRE -7 FLLBEE LI TEMIE L ZiEy
DOWTFNPITFT HND EWLIEHHI LT b,

Now, I am not saying that there is anything wrong in writing about sinners

or saints, matriarchs or wenches, black or white. All is grist for the

novelist’s mill. But what is wrong, glaringly and inexcusably wrong, is that
the Negro woman as a character in the fiction, has been confined largely to
these two categories. Moreover, to compound the crime, she is seldom
realized as a valid character in these two categories; by this I mean she is
denied the complexities, the contradictions, the ambiguities that make for

a truly rich and credible character in fiction. (20-21, emphasis added)

Marshall (X, JEI2ZF72 & ) ZBALEO AMEEZFC L ZDbDEHT
HLICHEL IRV, 29 LAMED 72/h3oFEMTHSL L LT
LEIE. NIOLIREICEZ BV TV LR LOBER S THH ). 1205, M
350 RS A olE, BALMEDSZ D) LW 22 A4 A — T OWgihil
BIZAELESNTVwE En) 2 EThHL, LT, WINHLDY A 7 Tieh
NDED720, AFOBRAZEGIIE, TABE LToBEMESSHOTE.
B2 &85 2 5T, MUCEIZEp R AMESHE S S Tnin] &
& & Marshall (ZENC W 5o LDZT/22 ) L72ZODOAT LA & A T,
%12 Patricia Collins 2577 v 7 « 7 = I Z A AIZBWTHER L7, gk s
NIZBANLHEDA A=V THD [V BN (jezebel) | BLU [ 3 —
(mammy) ] ®° [ZFRE (matriarch) ] OWEHEFEZ2 5 S D TH Y, Marshall
EH ) BV, fEkoay bo— ) ERLEBALEBRIZOWTHIL
AN SR

BANDES LAz, Bl 213 Richard Wright O & 9 ZR{ER % Fitr & 9
7% > TH 56 TS 2 b I was yet having the sense that my particular
experience as a young urban Black American woman was not really being dealt
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with in that literature” (Brock 60) & Marshall 378 _XTw5, 22T, %K
7 B EM A WL OFIRELIK L TAL ). 25T 2 AHE A
X BN L S5 William Wells Brown @ The President’s Daughter
(1853) I2&HT A2 BALMIZ. BOHWRHICHT N, 27 Fr—>v
(quadroon) M FE AL Clotel R I ADTFAHEIZ S % 5 FTH IR Mary 72 &, 4
DEANLMEEZRT L LIEFVEEC, 228 =7 21 7 K #H Thomas
Jefferson DA 5| < W &L V9 %%@fux;t’(%% /NHTIE. BEFTCTH AR
TEIZHBNFT RS 2 WILOH S RELOB ), HER BRI TRREINL Z &
12X o T WEHEOARFHSHH SN TN 7225 NMEZHOEIRTE
WL 72B BB O a4 > TLA7% . Marshall DFHEICH L &IE [1H
FLL, BEBNTL TEBEOR AL 3L A SRR | X722 AW
THH . AAZEICHIE SN KL [P o8V ] HET S5H- w5 &
Wz b,

Z LT, ZNh 6~ < $212583R & 1172 Wright @ Native Son (1940)
IZBWTH, BALYE Bessie lZHEBIOMZIZHEE v, FALDOENFE
Bigger 7 5 0% 8 5 N2 B Tl ZXA Bessie 25K & 9 1ZEE L,

“Bigger, please! Don’t do this to me! Please! All 1 do is work, work like a

dog! From morning till night. I ain’t got no happiness. I ain’t never had

none. I ain’t got nothing and you do this to me. After how good I been to

you. Now you just spoil my whole life. I've done everything for you I know

how and you do this to me. Please, Bigger. . . . [. . .] Lord, don’t let this
happen to me! I ain’t done nothing for this to come to me! I just work! I

ain’t had no happiness, no nothing. I just work. I'm black and I work and

don’t bother nobody. . . .” (169-70, underlines mine)

Bessie 12 & > TR E N2 OBEIE. F 12 Marshall D366 L 7= R 8009 7 6
ROBALESHERL TV D, BHIIHETEFE L LTL2T 2 TEH
RO—HERLINTWh572% Marshall 2554 L7 & B 1) . Bessie (Zf#
BRO LI ZZEWIZE L DA TH 5" FIZid, Marshall 26D BN Lotk
BB A4 L L C “the same unhappy fate” # 5 o> T\ 5 Lk 7- X
Iy BABMICR T IXTOHAET LA 7\ Bessie (3 L TR 2 5 2
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EERFFSNT, HEIH L TEZOREEHEN LWL ) IIF 2 BO TEEX
TN ELEER V. 20O X912 Bessie OF¥EIX. IFFIHMAY. BEEED
LEANHEGEED) LT Cwb vz b, DF DIEKABEIFIZEECIZE, K
M5 SR BABEIKEE S 2 E 2 VIREPFRESNLTLEI)OT
Ho T, HEALMEOFEGE»H 2N T\ Marshal NEA2EIF5 Db
BIRTHH ) s T 9 L7z Bessie 58 1L, i\ T “he [Bigger] knew the truth
of all she spoke without her telling it” (170) & \»9) Bigger D:MEDR S L5
ZET, FTETRBNTEEREZGFNLZ LD, DWIZERINREAN
THEPERSEOSNTLEI)DTH D, £ D% Bessie & Bigger I2FE S
14 H%, Morris Dickstein 12 9 L72EB% . “When Bigger kills her, it’s his
most gratuitous and senseless act, though typically ignored by everyone else in
the book, who attend only to the white victim” (171) &MiE L Twb, I
IFRRHAL L2 R0 d LIRS, M2 2 (X Bessie (X Bigger 0 &
HHF. HALEMary RAF L) ZTE T oy Fo [5]&7TH
(“complementary”) | (Smethurst 87) IZ#WE L2 VWDTH5E, T L-RALK
PEVZR9 B R R I, PUEESCE e S TRASEMEE) | ~ oL E
ERTCHSIIEEDS TR VLI IIAZ S BlZIE, MEEOE NZHTE -
LDV 7 PAR-IVEAIEBEZTASMTE, = TRBEYA FIA>
IZEEEoT, RRAR—ATL P, BREZISELEZS IR S o
) SIS R B SN D X912 (Smethurst 86) . A HIZMEIRE LCTH
ANBPED “complementary” (ZE 12 LA, AL ENTWREWVDTH 72,

D7) 71 —DEkK

O &9 BAERGI 6T 5 B, Marshall OBITEE RN L BA5-
T Z bz, BOMWNNERE L TREETE 2/EHOEEMIZOW
T, WEIFRD L HIZFE-> TV 5B,

I can provide an antidote to the unflattering and negative images of black
women that have persisted in the literature and the society, and I can also
offer young black women — such as myself at the earlier period, who had
no models, who never saw herself reflected — a more authentic image of

themselves. I see that as very overpowering, because once you see yourself
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reflected truthfully, and that means not a flattering portrait, but with the
warts also, it permits you to feel that you have a right to “be” in the world.
We begin building an internal strength within our communities, because

we know who we are. (Baer 120-21)

F&IZhzoTEY EIFsNTEL, Ro 7 BALMEGZ LT 272012,
Marshall (32 3 2 =7 A IZEZZBALEOLIZONT, VTY T4 — %8
RKLEIELZZDOTH 2, WhO/NHEPARIHITHS EdHDWVidtEr —
AP NVBREMTIERVERLZIZAMHITTLE ) DRRRRE T o 2R T
HoT. BALHOEG % KT 5720122 %, Marshall 13 H & OFEERSJE
FONADFEREEF—T7DO—2L LTHIBELEELVZDEDTHD, 29

L7 W EEOANEICEIT 272012, LdFiHEo L L TEALLORE
WEER, BB ALEZEPHEMICHED AWFEZHEL T, ZLT
B 60 AR IZ, OB AL L EANCH A, K7z b OB
HOHAERHC LI D,

I AT LAY A T BALESRD S OBLEIE v 9 Marshall DA,
NP OERR S EORED AR BT, BALEEM CBoOHPeERE R
LEMOWY LT HICbASNL, BALMH-E 0T P u— )L ERHIE S
NDVGIEPNTEOIEHOEETH ) A5 b, BEHEN R LI
EHITLOTIEL L, BRI HEOHAEWLREEZEMOMICIER 52 & T,
RKEMD o THBERI T4 THEREWEILLEI L LADOTHL, HHD
PERC B4 2 B B 122V, Marshall 13K S5 R 5

They [the women in my novels] are not victims. On one hand they are

oppressed women, they have to go out and do the menial work and they
are insulted and humiliated and so forth, but their whole way of reacting to

that, their whole ability to find means of giving vent to their anger and

frustration, their ability to exercise a kind of control of their lives, even if

it’s through talk, suggests that they’re not victims. (Brock 62, emphasis
added)

Marshall 1. BALEICHTE2HERH L L 2mAOLEELZND. 9L
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PR EH L L ZDODDEFPRHP L TVRDLOTIE LV, T THEESNTW
HDIE, WE SRR CEH GICE LS B TOENL Z LD %o 720tk
DN ENT RIS, W20 BAZMEDOLE, HFEE TE WK
HELRIRLT THO M CHIAZICAZ L) LT RIZEHLTRE L) T
Hhbe TOL)BLEHRPRKIENLZET, FELIAND B LFEHN 2SS
&5 S O 2 i 2 72 BNE N OBPESHIR O S, HIZZ 9 L7zt
AN, AHERE L TUMREREEESAZLLAZDDOIIL TS Z &, DTS
WBRD L) RO~ TR LN

The Chosen Place Tld. IHBIHY 200 & 13 BREVICH] 4 & 2165 5 Merle
DB IR I T W B P, 7NV FARHE O EZH S &
HWIE & ARSI 7 A Bournehills D A 4 @, BT O3 % B L Cli#E DM
B o & v ) EEREEIZHE D o FlRIXSORFEETEOH 1) T2 Ko
TlE, EERBOCOFH L ED L) L 32 H)1E7-512%F L “Things are no
different. The chains are still on. [. . .] Haven’t you fellows in Legco learned
anything from all that’s gone on in this island over the past four hundred years?
Read your history, man!” (210) & . WGHIE L SZEEDL R VERNOR
APV EHEERERT RETH D EFHE L, Merle IFHZIZFES
T\ ZO—F T, BEOEWVT LR A F) ZZWEHD b7 7 <IEHLT
EWVEETHD, BITHHWIIELAREZTAATLE ), fi2, BR7:
LOEFHIED 2 b EPET OB 2 EHR S 2 %1 T, Merle 13T
YO M A4 Y A b R WIRPLIZH L T “one of her long, frightening,
cataleptic states during which she was more dead than alive (398) &\ k5l
RECM-oTLEIDTH o7 29 LB \WEEZHET L2 L~D
Marshall DBRIZBALEERAWIZ L EF 55w, BBV EN72M o
R7zbid, AEHZPS S Merle DLIEZHETHEL S 2 b b, KIZIEA
PO L CREE S D 2 WRE b HeAafi 2 T B O TH S Marshall 1&
ENDIFERDOE - 72 BALEEIZOWTIRRE L7225, FNE ToOREDR
NES NS 52BN, ML T—AEHTHo7 ) AT 142 1 7fbadin
TLEIEMD D o7z ZVWRPEARIZLII, HADTAT T 1474
RHEMER DB ORSICRBEEND Z ETHD T, HEETTE L VW) =)L
WKHECEINLZ 2L O E L TOEESEN T LEF>TL S0
Thb
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Praisesong \Z1&. Merle & ) £ EOHFEE AL Avey 25, fecos ) 7
DETHEZIRY Ko 72k, BRIW% Y ADEREEL KT % EDH»N
TWh, 775— F OERRLFNBEO IS 72 H 5 D%\ JE 4 “along confused
moment” (48) b2 LWV LIFBIIRHINL LHIZ, TAYHTO
Avey DI, WL ONIH & AVIASTEHE L 72 IRIICH 5 720 7 ) TR
DB TOWVIZZ ) LRMIREEIZHT 2 5 2k < o 72 id, 2256 TT A
VANRAL ) EN) TOETIIRT 5o 7225, BHITHEMOBNFEL L &
TH5ALTHNDPZ o TVEELEHIZ, BEBRAIS B4 25 /BRI
ENBIKI L F - T “something of the hallucinatory cast” (70) # R 21T &
D=y 7 IREICRo T L E Vv, £ X 2IEZ ) LAKRE RO 7iRLD
ThvayTT, EANDSS EOBRBIGHITRHARTLE ). 7225 EAD
“beyond mere sight and ways of knowing that outstripped ordinary
intelligence” (172) ZMA72FHDOES W IRZE LIS LT, Hid iz
S0, BIROANAITLAA LA B L THASZNYEL TW{DTH
Bo WA, J BT A2 OBRRE D 2 5EE L TWwiz Avey 28
DWIZEEL EA) . Z 2D O oW T A%50f1d, “Finally, just as
the moving wall of bodies was almost upon her, she too moved — a single
declarative step forward. At the same moment, what seemed an arm made up
of many arms reached out from the circle to draw her in” (247) & & ST
Wb AU, LA DEIZN R V)IT O R TR L 72 “the threads
didn’t come from her, but from them, from everyone on the pier, including the
rowdies, issuing out of their navels and hearts to stream into her as she stood
there” (191) &) BRAIS RN A L DD 2 RE L REEEEULTBY .
COMRERTIZ, BEWIZY Y AI2Mb A9 &5 Avey 25ED N4 Ol I ZHL
DIAENDZEVHFFEZBMLT, 77)Hh Y - TATAKT ELTOMAER
GEBPEBRINTVL E VR L, AMEmD 7Ty M, Avey RIFRIZZ LT
Fbdx )T =7 —BANO N4 ORI IZ[EFT L 72 Marshall H & O 48R &
EBVIT, FUAREEOFUEIET A A BEANE ) TEANFE UHEE D
DZEERLTVE, EWIHBVEEPSEFTN L) Y ThFETILE
ToREER R OE . B OWEEZR &% . Marshall 2 HAQL T EIZROOE L
PERICH Y AND Z & T /MHUICES 2 BALZMEZ DO MMED
ITETEDPLLDELRLDTHSH )0 ZOWFKTIE, DEHHIEEORIEY &
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LTSNz h) TERADOTAURED, T AV IBRAO O LIHL TW D
HLEASN, 29 LzIBIHZ - 72 Avey 25 0HLBIIC A IE S N D WFE
oTWwh, 2FN, COZODT I vy - FATAKRTH [em] 12312
ZHDTHRL, [BUFIE] &%) 72wy kv ) Marshall B 5 O%HA, 2212
LEHLTHWDLEDOTH S,

Bbh(C

B AZEMT D BH ) J5122v T Marshall 1&. “not only to survive, but to remain
responsive, creative beings whose ability to transform our suffering into art —
listen to the blues, to the wit and irony of the earlier Sparrow calypsos —
attests to the fact that we have kept our humanity intact. [. . .] We are forever
transcending our condition. It is this I want to celebrate” (“Shaping the World
of My Art” 106) & iR~<_TW 2%, GERHNC L 2@ EL & b2, 779 A
5 “poet’s skill” % “centuries old oral mode” (103) = b#az ., 7 XV I Tl
PIEAC X 28 & 2EMTIC A 2 C& 728w [L#E% 7R3 Marshall 0 8% & Al
12iE, R D H > 72 Hughes ANGHE L 72— L & - L W > Z LSRN T & 72,
B 2 BAZWORRITIA . DN L o THER L 727 70 > - 74
TARTWAME A BN L, LS, 77 IART A) A ANEWV) HilEL
2T, RPDOETFENI AL OFEZBRT 2EEHD 6L, RIZEE -
7272 IZALR, B RAMITZTY XA, T4 T ART|ZHE L 72
HERE . AR 20EnTWZ eI 2082 %, LAl Z7a—n
VR RTESEE % & UMW OMEmE, BREe B o7k [7 20 BT
DO ELEO—D2E LTEHMENEZ LId o728 ) Thb,

BiIZWwzId, A% & IEkOM - 2B AL TGO~ OEIL, [H
ANLMAEZ | Marshall DI E L TR CIZFFHH SN RS 5720 TIE W
72H D IV EEHRDOZ2a— I NGEY 3 &S o TAEGEEIZ1TH
NETH5HEWBZ 7 Marshall 1, BHEEFENHIERITEE, ABE LT
BIKL B ) BIEBOEP ZBALEZH 2L 2 A D TH o720 BALK
MELTEEZTLDOTHLH0, £FI1320EmERAR, HEMIZED
FTRETE VDR L) OB, EROBWEICH T HIRAN R A S > 20T
H5bo

B OB INERIZ L 28T, NEDEEE S LU S W AT E DA S
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Ny, AFFECBVTL, DRPRBALFELWI AT T) —TH@wmTo2 L
ZObDIZEP S TN D &, BALELFEAFEEE o 72 —Flr s b
Bis & LR BT TV D, 9 Vo 2ERT, BASCHFIZRIH 72 2 BB %
Wz TCHBEENZLONE LNV LALAERES, ZNFE TORAEN
FDFTTIEREINGNWEFTTHLEW) 2, AIBRZIZEY DALNS
W) ZliF, AZFRBISNTELLRWESH,

EALIZEE L WITEH LT L F 5 Tz Hurston 25, L D4, Walker
WX o THBEINEFMENZDRTRKMDOEBY) TH L. MEMHEEEN
TeRRICH A OEF L3 —HE 3, RBITEINF FOERY B IZ5HE L
T 2l b E, GHBOT A HBALEMEAND—=DODRIOL R LDT
%Y . Paule Marshall & ZD—ATH 5,

i

1 ZOmIE. 1965 I fTb 8k bty ¥ a YIRS L Twb, 4
Bf o 3 8 12 2w T, 6l 2 1£ Edward Smethurst @ The Black arts
Movement, pp.119-20 IZFEL W\,

2 AR TIRFICBAEVIEREHCLD, 77V DRI TARNA T x
Y EDOXBIDE R GEE. T IART A A NEFE T,

3 & h YN WA AUEO RN AGHEHOLEIZOWTIE, BlzE
Soul Clap Hands and Sing @ Darwin T. Turner (2 X A2HiE X, H DLWV
Robert Stepto 12 & & il & ZH S 1720,

4 FHWEIZBML - FMA % & LT, Marshall (X AYD (American Youth for
Democracy) % the Association of Artists for Freedom and Concerned Mothers
for Justice 72 & & ZFIF T % (Triangular Road 7)

5 UAZRLFERHICLZ ZOEB LI, ARMES I —EHAE % 20
LI lleoRFL L THEATH DD, Merle 1& 2 DOF{FCTHER &
Lol b % N TES TR LEHOREELASGDE TV, F72,
Z DHEFIT DOV T Morrison (&, ARMEEESHHNIR S W FE-EOER
|2 L H &R 2 72 Remember DB OH T, WLz b0EHED FHIIZ
“Things are better now. Much, much better. But remember why and please
remember us” &FC L. #tv> T “Their lives short, their death quick. Neither
were in vain” (72) &Rz . ZORZE L %o 72UEO D72 H 18T
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Twbo FHHM D % BEE 2 ANEZEN ORI T 580 SRt S
The Chosen Place & . Z1H5H# AL % #£7- Morrison OFERICE S &
TORMEEIIE, AEENBBENOFHROBRITA LI, Fown
FTNOMERICE . BEBOSEH S THE B WEREEIEN TV L,

6 Smethurst b [AFkOIEMHZ L T\ 5,

7 BALFEOMERLID N ICB T 2 F#MED, 437 L EEOL DT
Bk ZEE, RAITOICEOTBLRETHAH )0 HIDAIE, D
BT AN I LHFFRMIERINTO L ERORACE L L, 21U
BEIREFETHLEDPY) TR, BMTORZSEILOTH DL, ©
LTINTAINF2T7) AL, REGFTHBZOLNAHT, 77
BT AN A AMERIC L DO ZEORY 1. SISz
THMHEINALZ LR LBV TWD, EWIBEL, T2 THRITERK
THOTHA] (3) LIBT3,

8 ZONATOH% b Hughes 2558E T % £ TOAEDH 72, Marshall (274 &
WAEAP) HETTB Y P SHEFB ORI L 221 Tz,

9 NA VY - AIa=FA4ETTIHIRTAVAANTI 2T 4 &0
TTNVAY = FDb L TH- 72V REA Russell 78). 7 A1) 71 35k
VL NNUNRZAADTESTF VI AAL 7 ) y v azENICBoTwz
Adriana (Triangular Road 65). [V A ~ FitkE DO L% XY A ( “the
Jews of the West Indies”) | EMHINBIZEBRIIRTHAENAL Vv P DAA
(Triamgular Road 86-87) |22\ T 7 & Marshal E KT A 203 I o
=T 4 OFESITERR G, B, BICFT e TRASMES] 12X 5
The Chosen Place ~DEraD WA IZBI$ 241X, 2 2 C Marshall H
FOBFI Lo TR INT WD, B, 7227 2) 7 BRANTOSL
FREEDSFED BN r o722 LT, 7NN FADY 1966 FEOMIVIZE L F
TORIXIIOLENVAF) ADORBETICH o2 E2EE LT, TDAIL
BAINDIRETH 5727259, Wl zE [BASEMES] X, Zh
FEmLImHIESNI Y ELTwiedEzZoNb, ZOM, 7y 7
) Y TOEERREREOEE, XA x e T7T7VNRTA)VINEDOH
FRPEZ DT, Marshall O “Rising Islanders of Bed-Stuy” 125 L Ve

10 29 L7z Marshall ® EiRlE, ZOMIZH %L  OMFRERTALN S,

NIA)THRLF Ty 7 CHY TR ZIGPre LCliE btz L d
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F72, Marshall IZ& > TREFIH LG EZATH ), ) 7HIIZB L
ThH, TFVF v 7 I TEBERIPMEMSINERELZLFRLT
W% (Ogundipe-Leslie 36-37) o

12 Marshall, Triangular Road (25 L\,

13 WfEan iz 7 A ) AR AAEZOZERKIE, JBI2EE L 72 1960 £
VIO B AR 3Lk 2 AL, BARIZEBZETE 200 Lk
Vg

14 Bernhard Melchior (&, &35 AWyix Marshall H & O#%ExR% 8 L THEAH S
NTBY, »2OT7 XY HEANEWA  FEEBAOROEZ RO, Lwn
I OPDIATIIE BT THMI L T b,

15 Freedomways 13 1961 £ 5 85 4 F THAT X /2, B ADEIE R 1L,
EMICBT HREBEETH ) . FAR BN LA EAT,

16 20 “dog” EVI)FEZOLDL, [0 ) 2RI TH 5, Bz 13
Frederick Douglass @ F{zZ 3\ CUFE RS 70 20 A LEER R LT “Move
faster, you black gip!”(39) L B ) ZH3 5 40 & LEIFT O 85HA%%H 4 5 “gip”
(“gyp” b L 1F 4jip” & b#A) 1 MRS EWwIHBEKRTH Y, —DI2ik
FEAOGHIE > TEH L W) T ETHIHH, WIS T AT
T TCHGEHOFEELIT) . DL EANMOWRHOLDEET L, &
GIWHEEBRERFO L VI BREVLHEEINTWVE EWR L9, Bessie
7% Bigger D72OIZR . & B W IIEL A Bigger ICBREZIRE S LT W
LM adADd e, BABUPBALMEOFELEA LTV LT
B COEEPLLHALNLDTH D,

17 ZHEOHALIIK T 2 EHRIZOWTT ALYV ERE LS T2 h ) T
Wi TH ., 1970 EREL L O WHEEROER 2 E TV IHH. BERTH -
TOHMEEERICHALLZ LR T A THRESTHENS LD
WD o T olze BIZIE. ) TUAER & EE) D28 % 5 U 72 Louis
James DFEFIZFEL V.

18 F N7z B A ITIPLT AT % “Close the West out until you're strong
enough to deal with them on an equal level. That’s why the Bournehills
people are so stubborn and far seeing” (Veaux 46) & Marshall (&3 3 %
§9E THo COMEDVNL AL D LT AN b ORI B L,
TNEMHRL TG0 5. $720 (EmMPFEESINLENIZH Y
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THIHTHLOFEDORBEAE ) Lo Bm IS TBE, AL AW
DL MEZ I L) TIZBW T, EROBAFITH T 287275
AREVZ DTS,

19 Marshall, Triangular Road, pp.140-47 % ZH S L7z,
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